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MADAME PATEY, 


née WHYTOCK. 

Ir seems almost unnecessary to append words to the 
portrait now presented to our subscribers, as the lady 
whose features are here delineated occupies at the present 
moment a position in the musical world so conspicuous and 
so firmly established as to stand in need of no support from 
the pen. 
able for compass no less than for beauty, Madame Patey 
is seldom absent from the concert-platform when the 
contralto part of any work calls for an exponent of excep- 
tional ability. To secure favour for their new productions, 
composers are ever desirous of obtaining her assistance, 
because they are well aware that the public are invariably 
disposed to receive with pleasure any piece recommended 
by her art. A reputation of this kind is of no mushroom 
growth. It is to be acquired only by a long series of 
successes. Not until the gifts of nature are ripened by 
experience can it be affirmed that the artist is entitled to 
fullest confidence and highest praise. 

At a very early age Janet Whytock appeared before the 
public in the Birmingham Town Hall. The encourage. 
ment then received in the capacity of solo vocalist didnot 
so mislead as to prevent her entering Henry Leslie’s choir, 
where for a time she found but few opportunities to gain 
personal distinction. Fortunately, teachers of that period 
did not, as, unhappily, do singing masters of the present 
day, prohibit entirely the practice of choral works, 
lest the pupil’s voice should suffer by the exercise. ‘l'o 
knowledge gained in the singing of glees, madrigals, 
part-songs, and choruses, Miss Whytock was greatly 
indebted, for thereby came the ability to take part when 
called upon in concerted music requiring balance of tone 
and adaptability of style. In 1865 the voice of the young 
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CURRENT NOTES. 


MusIcaL amateurs have been specially favoured this 
early spring in having a musician so interesting as Herr 
Grieg to entertain them; and their good fortune has been 
enhanced by the presence amongst them of a singer so 


| qualified to interpret his vocal pieces as Madame Grieg. 


In the compositions of the Norwegian writer there are 
many peculiarities of idea and sentiment which remain 
unrevealed unless the exponent be imbued with thought 
and feeling somewhat identical. To hear themes so 
characteristic, now played by the author, now sung 
by his wife, is to enjoy a privilege highly prized and 
eagerly desired by admirers hitherto unable to profit by 
It must not, however, be understood 
that Herr and Madame Grieg are great executants, the 
one in téchnique being really a mediocre pianist, the 
other, in strictly tonal qualities, an ordinary singer. Yet 
both can command powers of expression at once tender 
and fervent, which, when employed by Herr Grieg upon 
the pianoforte suite, ‘‘Aus Holbergs Zeit,’ and by 
Madame upon any one of her husband’s exquisite songs, 
appeal in an irresistible manner to the heart of a 
susceptible auditor, On Wednesday afternoon, the 
2oth ult., Herr Grieg gave in St. James’s Hall a recital 
of pianoforte and vocal music which afforded the public a 
most favourable opportunity to hear several of his most 
popular works performed by himself, Madame Grieg, and 
M. Johannes Wolff. 
*,* 
“OnE touch of nature makes the whole world kin.” 


| The company assembled in the gorgeous room at Gros- 


vocalist attracted the attention of M. Lemmens, who | A 
me | the walls from floor to ceiling, they found that the 


engaged her for a concert tour, by which her talents 
became favourably known in the provinces. About that 
time another musician became deeply interested in the 
fortunes of the singer rising rapidly into fame, and 
this gentleman, Mr. John George Patey, eventually pre- 
vailed upon her, in 1866, to assume his name by accepting 
his hand in marriage. In the same year Madame Patey 


Uae : 
san Worcester Festival with so much advantage | : 
peep. Bectac ee ee trating every heart, held the whole company fast together 


as to secure for herself a place in the list of artists selected 
for subsequent meetings. 

At festivals held during the last twenty years in Bir- 
mingham, Bristol, Leeds, Norwich, Worcester, Hereford, 
and Gloucester, the singing of Madame Patey has con- 
tributed nota little to the success of new works produced 
at those places. 
Benedict’s 
Paradise and the Péri, and Raising of Lazarus; with 


Macfarren’s St. Yohn the Baptist, Resurrection, Foseph, | 


and Lady of the Lake ; with Gounod’s Redemption, and 
Mors et Vita; with Dr. Mackenzie’s Rose of Sharon, and 
Dr. Parry’s ¥udith. 
Chappell, Madame Patey, in the company of her husband, 
visited America, and sang throughout an extended con- 
cert-tour in the United States, the other artists being 
Miss Edith Wynne, Mr. W. H. Cummings, and Mr. 
Santley. Still another laurel was coveted by the renowned 
contralto, and that was bestowed in 1875, when the 
Directors of the Paris Conservatoire confirmed in a very 
significant manner the high estimate previously formed of 
her abilities by French audiences assembled at concerts 
given by M. Lamoureux. 


Her name will ever be associated with | 
St. Peter, with Barnett’s Ancient Mariner, | 


Under the auspices of Mr. Arthur | 


venor House on Monday afternoon, the 4th ult., had an 
opportunity of assisting in an illustration of this un- 
questioned statement and unpalatable truth. Surrounded 
as they were by finest examples of the genius of Rubens, 
whose canvases glowing with harmonious colour enriched 


painter’s art had not after all the power to kindle 
unanimity of interest. Though attention far more 
general was paid to fleeting eccentricities of the modiste’s 
art displayed in habiliments worn or carried by leaders of 
fashion, yet opinion upon those objects remained in a 
very divided state. But when the cackling of an old hen 
was imitated by a performer, the sound thereof, pene- 


as with one cord of sympathy. Even this delight was, 
however, exceeded by the rapture filling every bosom at the 


| sight of a gentleman revealing the antics of a white poodle. 


This mimicry of nature took entire possession of the cul- 
tured visitors at Grosvenor House, whose discriminating 
applause bore testimony to the refinement shared by them 
in common with rustic revellers at a village ale house. 
That the taste for this kind of representation is absolutely 
universal was made clear on this occasion by the prompti- 
tude with which the aristocrat fell back into a line occupied 
by the boor. Managers of drawing-room entertainments 
taking note of this will not in future limit such exhibitions 
to imitative cackling of the domestic fowl and barking of 


| the faithful dog, but will include also tones such as those 


| 


| 


that once upon a time fell upon the ravished ear of the 
prophet Balaam. 
“,* 

AFTER many vicissitudes, the violin sold by Stradivarius 
to George I., Elector of Hanover and King of England, 
takes up its abode once more in England. From St, 
James’s Palace it went in the beginning of this century 


to Scotland, and, presumably as a lethal weapon, was 
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carried thence to the plains of Waterloo, what time the 
fortunes of Europe hung trembling in the balance. It 
returned to England under the protection of Herr 
Molique, who, twenty years ago, consigned it to the 
care of a Bavarian nobleman, who, for a consideration, 
recently allowed it to stay for a week or two in Berlin, 
whence it was brought in triumph to London by Herr 
Waldemar Meyer, who intends to remain in this country 
for the sole purpose of keeping watch and guard over the 
immediate future of this wonderful instrument. 
*,* 

A LARGE company of professors and music-lovers 
assembled in St. James’s Hall, on Tuesday, the 12th ult., 
when the * Royal Society of Musicians of Great Britain,” 
held its 151st Anniversary Festival. Under the presidency 
of Mr. Harry L. W. Lawson, M.P., the business of the 
evening was carried briskly through ; and the pleasure of 
the social gathering was enhanced to such a degree by the 
amiability and cheerfulness of the youthful chairman as 
to lead an enthusiastic visitor to declare that a more 
enjoyable meeting had never been held during the long 
career of the Society. Each of the conventional toasts 
was prefaced by a neat speech, while in proposing 
‘* Prosperity to the Royal Society of Musicians,” Mr. 
Lawson delivered an address at once instructive and 
entertaining. Referring to that mythical period when 
English music, filling every home by night and day, 
was, so it is said, the envy of the whole world, the 
speaker expressed his conviction that this country was 
now fast returning to such a joyful state. Then came, 
however, the anxious enquiry—how are the oncoming 
multitude of professional men and women to live by the 
practice of their art? Here was a question which could 
not be shelved by any passing allusion to the funds of the 
Society. Hitherto the ‘* Court of Assistants’? had been 
able to meet the demands of those amongst the two 
hundred members who needed help. What could be done 
to aid the thousands of suffering musicians outside the 
Society? Many such have drifted into want by the 
force of improvidence too often the evil accompaniment 
of a musical temperament, and many have become 
reckless through vicissitudes incidental to their calling ; 
but whether folly or misfortune be the cause, their claims 
upon the prosperous should not be disregarded. How to 
place the Royal Society in a position to meet those claims 
was the question of the moment. An answer came in the 
announcement made afterwards by Mr. W. H. Cammings, 
the treasurer, that upwards of £1,000 had been subscribed 
during the evening. Alas! this response, generous though 
it be, leaves the main subject almost untouched. The 
company was entertained bya selection of music performed 
by Miss Alice Gomes, Miss Dora Bright, Miss Nettie 
Carpenter, and the London Vocal Union, under. the 
direction of Mr, Fred. Walker. 


*,* 


PERSEVERANCE is evidently the cherished motto of the 
‘* Westminster Orchestral Society.” In its infancy this 
institution gave but little promise of producing acceptable 
work. Notwithstanding high pretentions and loud 
proclamations the performances were for the most part 
unenjoyable, not to say distressing. No educated ear 
could, for instance, tolerate such a grotesque rendering of 
Handel’s Messiah as once upon a time was heard in 
Westminster Town Hall. But that event took place three 
or four years ago, and, though not forgotten, has become 
a matter of ancient history. It may be recalled, however, 
if only for the purpose of instituting a comparison between 
that performance and the one given on Wednesday evening, 
the 13th ult., when Dr. A. C. Mackenzie guided the 
members of the band safely through’ the mazes of his 
concerto for violin and orchestra. That here and there 
they took a false step, that now and then they stumbled, 
cannot be gainsaid; but, for all that, they, as well as the 
soloist, Miss Winifred Robinson, emerged from the 
musical labyrinth with untarnished reputation. 

*,* 

On the above occasion a symphony by Mr. W. C. Mac- 
pherson, the conductor of the Society, was introduced to 
subscribers and the public. Of course the form of the 
work is altogether familiar; but, though the figure is 








moulded on the most approved fashion, the dress with 

which it is clothed is somewhat new and a little gaudy in 

pattern. However that may be, the scherzo was certainly 

very much liked, and hearty applause was accorded the 

opening movement. Again the orchestra showed it had 

left absolute failure far behind. 
*,* 

WITH great regret we announce the death of Dr. W. H. 
Monk, of King’s College, whose amiability of disposition 
and rectitude of conduct won for him the esteem of friends, 
and whose useful labours were rewarded by the grateful 
recognition of the public. His name will ever be asso- 
ciated with the collection of “Hymns Ancient and 
Modern,” to the success of which his skill and industry 
largely contributed. 4 

*,* 

Mr. SypNey SmitH died on Sunday, March 3rd, aged 
forty-nine. So popular were his pianoforte pieces that his 
name at one period of his career was more widely known 
in English school-rooms than that of any other master. 

ee 


* 

ARRANGEMENTS have been made by Mr. Vert to ensure 
the re-appearance of Otto Hegner, the wonderful boy- 
pianist, in London during the forthcoming summer season, 

*,* 

MEANWHILE little Josef Hofmann is resting at Berlin 
from public labours too arduous at present for his slender 
frame. That his rest may be sufficiently long and entirely 
unbroken is the earnest wish of those who look forward 
with hope to the ultimate recovery of a child who with 
good health has a brilliant career awaiting him. 


* 

On Ash-Wednesday the Royal Choral Society, under 
the direction of Mr. Barnby, performed in the Albert Hall 
Gounod’s Redemption, the solo vocalists being Miss 
Robertson, Madame Patey, Mr. Charles Banks, Mr. 
Robert Hilton, and Mr, Watkins Mills. On the same 
day, the programme of the London Ballad Concerts at 
St. James’s Hall was made up of sacred pieces, which were 
rendered by Mr. Boosey’s staff of principal singers in 
excellent style. 


*,* 


AT a concert given in aid of a deserving charity at 
Dudley House, Park Lane, on Friday afternoon, the 
8th ult., a set of twelve songs by Mr. Goring Thomas was 
introduced to public notice, the singers being Miss 
Marguerite Hall, Miss Whitacre, Miss Lena Little, Miss 
Annie Marriott, Mr. Hirwen Jones, Mr. Tapley, Mr. Alec 
Marsh, and Mr. Ben Davies. 

oat 

On the Seventy-fifth anniversary of his birthday, which 
took place on Sunday, the 3rd ult., Mr. Charles Salaman 
acknowledged the greetings of his numerous friends and 
admirers by favouring them with a song, entitled “* Heart 
to Heart,’ written by himto mark the happy occasion. 
That the new piece isas bright and fresh as though it were 
the effusion of a youth in his teens, will be readily believed 
by all acquainted with Mr. Salaman’s former works ; for 
melody, such as that distinguishing his compositions, is 
seen to flourish even though the faculty producing it 
be attended by other endowments enfeebled by years, 
The words of ‘‘ Heart to Heart” are by Mr. Malcom C. 
Salaman, and it is pleasant to witness how perfectly the 
music of the father and the poetry of the son agree. 

* * 


* 

To be without the capacity of appreciating Sebastian 
Bach, is to have a faulty musical organisation. Yet, we 
constantly meet with amateurs, and, for the matter of that, 
professors also, who acknowledge in no apologetic tone 
how unable they are, generally speaking, to respond 
favourably to the appeal made to their sense of beauty by 
the works of that great master. Presumably, those weak- 
visioned folk are so dazzled with the music of the present 
as to be blind to the merits of that of a past age. It 
would, perhaps, be unavailing to point out to them that 
the faculty of throwing the mind wide open to influences 
which at some previous time swayed the souls of men, is a 
power which distinguishes the true artist from a crowd of 
pretenders. To enjoy Bach one must creep out of the 


imprisoning shell of the present hour and travel in spirit 
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back to that distant day when the great m usician lived and 
wrote. Should his manner of utterance strike the ear as 
being crude, that very peculiarity will add to the substance 
of discourse the charm of antiquity. Those attending 
the concert given at St. James’s Hall on Tuesday evening, 
the 5th ult., who had silenced the noisy jangle of music of 
the present moment, were entertained with themes which, 
in spite of tyrannical fashion, will never grow old and 
become obsolete. The programme included the cantatas, 
Wahcet Auf, and, Halt, im Geddchtniss, with the motet 
Singet dem Herrn, each being performed as well as could 
be expected from a choir under a conductor so fussy in 
beat and manner as Dr. Villiers Stanford. Bach’s Con- 
certo in A minor, with Herr Joachim as principal violin, 
was rendered in good style. 
*, * 

On Saturday afternoon, May 4th, a performance will be 
given by the Bach Society of Dr. Parry’s successful new 
oratorio, Fudith. 

*,* 

THE St. John Passion, by Bach, has been performed on 
Friday evenings since the commencement of Lent, at 
St. Anne’s, Soho. 

*,* 

THE greater and better known St. Matthew Passion 
will, according to the custom happily established, be given 
at St. Paul’s Cathedral, on the Tuesday evening in Holy 
Week, falling this year on the 16th inst. 

oie 


Mr. J. S. SHEDLOCK’s new pianoforte quartet in A 
minor was performed on the roth ult., at the South Place 
Institute, by Messrs. Hann and the composer. That the 
project undertaken by the accomplished author would be 
successful was a foregone conclusion; but the result 
exceeded anticipation, inasmuch as beauty of theme 
more than cleverness of treatment, proved to be the dis- 
tinguishing characteristic of the work. 

i 


* 

Ir is reported that the Mannergesangverein of Vienna 
will visit London during the summer to give our public an 
opportunity of hearing those unaccompanied four-part 
songs by the singing of which this choir of male voices 
has acquired celebrity. 


*,\* 

Tue Royal College of Music has, according to report, 
been favoured by Her Majesty the Queen with the 
presentation of that valuable collection of works which 
was lodged in Buckingham Palace at the dissolution of 
that aristocratic institution, the ‘‘ Concerts of Antient 
Music.” 


*, * 


ALL arrangements have been made concerning the 
forthcoming series of Richter Concerts, which will com- 
mence on the 6th of May, and, continuing weekly, 
terminate on the 8th of July. At the repeated and urgent 
request of subscribers, the scheme will not include 
unknown works by either foreign or native musicians. 
On the other hand, whole programmes will be devoted to 
Wagner, whose music is held in special favour by patrons 
of the enterprize. Vocal music will be represented by 
Berlioz’s Damnation de Faust, performed at the final 
concert. 

+9 

A GRAND performance of Mendelssohn’s Elijah will be 
given in the Central Transept of the Crystal Palace on 
the 22nd of June. 

*,* 

A NEW oratorio, entitled Lucifer, by the Belgian 
composer, M. Benoit, will on Wednesday evening, the 
3rd inst., be performed in the Albert Hall by the Royal 
Choral Society. Whether the subject, which demands of an 
expositor genius of the highest order, will be found in this 
instance adequately treated, is a question which from 
incomplete knowledge must for the moment remain 
unanswered. That the work will receive faithful inter- 
pretation at the hands of the Society cannot be doubted. 
Pleasurable curiosity isexcited by the announcement that 
Madame Sherrington, an old favourite with the British 
public, will undertake on that occasion the part written 
for the principal soprano. 
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Lonpon performances of Beethoven’s Choral Symphony 
have heretofore been followed by lamentations of critics 
in despair at the prospect of ever hearing the vocal section 
rendered in an adequate manner. Their remarks in the 
journals have generally given verbal utterance to head. 
shakings and shoulder-shruggings of amateurs trained in 
the belief that the composer was quite deaf, and not a 
little mad, when writing strains generally deemed 
impossible of execution. By bringing to St. James’s 
Hall a contingent of the Leeds choir to sing in the work 
at the concluding performance of the London Symphony 
Concerts, Mr. Henschel has not only removed doubts as 
to the practicability of interpretation, but has also 
revealed the sublimity of the theme. Where confusion 
and failure so long prevailed, order and success at last 
began to reign. This happy result was wrought chiefly by 
the Yorkshire sopranos, whose clear, bright, and vigorous 
voices, reaching notes exceptionally high and long-sus- 
tained, proclaimed phrase after phrase without apparent 
effort, and without a single instance of untruthful intona- 
tion. The sopranos were supported by basses firm, full, and 
rich of tone; while the tenors were by no means lacking 
in the qualities of accuracy and sonority. Whether the 
altos were proportionately weak cannot be said with 
certainty, as the position occupied by usin the body of the 
hall was not advantageous to the hearing of passages 
allotted them. Of the vocal ensemble it may be confi. 
dently averred that nothing like it has ever been heard in 
London when the choral symphony has been the subject 
under treatment. 

>. 

In the ‘“‘ Walpurgis Night,” which preceded the 
symphony, the singing of the Leeds choir was remarkable 
for decision and power. When engaged upon this music 
the vocalists were placed under the guidance of their own 
conductor, Mr. Broughton, whose beat was, of course, 
readily understood and faithfully followed. Had it been 
as intelligible to the instrumentalists, the entire perfor- 
mance would doubtless have been more satisfactory. It 
should be borne in mind that a clever trainer of a choir is 
not necessarily an efficient director of an orchestra. 

. « 


* 

St. Davip’s day was observed at the Royal Albert 
Hall in an appropriate manner. At the concert given 
there on the rst March by Mr. William Carter, several 
Welsh singers appeared in the peculiar costume worn still 
in remote districts of the Principality. 

ey 
* 

For the celebration of St. Patrick’s day, a concert was 
held in St. James’s Hall, the vocalists being Miss Liza 
Lehmann, Miss Fusselle, Miss Kate Flinn, Miss Helen 
Meason, Miss Florence Hoskins, Madame Antoinette 
Sterling, Mr. Edward Lloyd, W. Dalgetty Henderson, Mr. 
Walter Clifford, and Mr. Santley. 

ce 


* 

AN Irish Festival was held at the Royal Albert Hall on 
Monday evening, March 18th, when Madame Patey, Mr. 
Sims Reeves, Signor Foli, and other popular artists were 
announced to appear. 

»* 

THE programme of Mr. Max Pauer’s recital, given in 
Princes’ Hall on Tuesday, the 5th ult., was in every way 
excellent, containing as it did amongst other things 
Bach’s Chromatic Fantasia, Beethoven’s Sonata (Op. 54), 
Mendelssohn’s *“‘Sherzo a Capriccio,” and Schumann's 
‘* Carneval.”” How this admirable selection was per. 
formed needs here no special description, as the unfailing 
accuracy, command of subject, and artistic style of Mr. 
Pauer are generally acknowledged. 


*,* 


Mr. Aucustus Harris has, it is reported, let for the 
forthcoming season of Italian Opera at Covent Garden 
nearly all the stalls and a goodly number of boxes, with 
the whole of the pit. The enterprising impresario has 
secured the services of the renowned brothers, the De 
Reszkes, with M. Lassalle, but up to the present moment 
he has not been so fortunate as to procure either soprani 
or contralti able to command the interest and favour of 
the British public. On the other hand, he has found in 
Signori Mancinelli, Arditi, and Randegger orchestral 
conductors in whom his patrons have confidence. 
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Mr. SANTLEY will early in the present month sail for 
Australia, to fulfil an engagement to sing in a series of 
concerts. As he leaves behind no successor or acceptable 
substitute, his departure must needs provoke regret. In 
wishing him a prosperous journey, we are constrained to 
add the hope that our brethren at the Antipodes will not 
keep him for any lengthened period from our sight. 

» * ” 


HERR STAVENHAGEN gave on the Monday of last week 
a pianoforte recital in London, and Mr. Max Pauer played 
on the following Friday at a concert in Berlin. 
o;.« 


* 

Tue smoking concert, given by the ‘“‘ Lombard Amateur 
Musical Society ” at the Cannon Street Hotel on 
Thursday evening, March 7th, was rendered instructive 
as well as entertaining by the directors including works 
in the programme so classical as the motet, ‘* Ave 
Maria,” by Jacques Arcadelt (1540), and the quintet in A 
for clarinet and “strings,” by Mozart, with selections 
from Gounod’s Messe des Orphéonistes, and the violin 
solo, ‘* Benedictus,”” composed by Dr. A. C. Mackenzie. 
The choral pieces, admirably sung by the choir, were 
highly appreciated by the large audience. Not less 
enjoyable was the playing of the orchestral movements 
by Messrs. H. M. Morris, L. Beddome, C. Morris, 
Stehling, and Gilderoy Scott. Mendelssohn’s song, ‘I 
am a Roamer,’ was delivered with so much force and 
spirit by Mr. J. Alec Roberts as to lead the company to 
demand an encore. Mr. F. A. Clark was the pianist, the 
conductor being Mr. Arthur H. D. Prendergast. 

*,* 

A serRIEs of organ recitals is being given in Truro 
Cathedral by Mr. G. R. Sinclair, the organist of that 
church. At the seventh, on Saturday, March 2nd, 
Mendelssohn's Sonata in F, and Bach’s Prelude and 
Fugue in E, were performed. 

 * a, 

For the first time in England, a work entitled The Light 
of Asia was performed at St. James’s Hall on Tuesday 
evening, March rgth, by the splendid orchestra of 
‘*Novello’s Oratorio Concerts,” under the direction of 
Dr. A. C. Mackenzie. Taking for text the beautiful poem 
‘*Light of Asia,” by Sir Edwin Arnold, the American 
composer, Mr. Dudley Buck, has by his art admirably 
illustrated the eastern story. A theme setting forth the 
early life of Buddha, with his subsequent history—his de- 
parture, temptation, his discovery of Truth and Way of 
Peace, and return in the disguise of a poor pilgrim to his 
royal home—a theme such as this, crowded as it is with 
varied incidents and lofty thoughts, invites, as few subjects 
have ever done, musical treatment at the hands of a creative 
artist. Dr. Buck’s cantata was performed in’ a most 
satisfactory manner, the soloists being Madame Nordica, 
Mr. Edward Lloyd, and Mr. Andrew Black. 


REVIEWS. 





Tue Lonpon Music Pusiisninc Company (I.1MITED). 


I Love you best. Song. Words by Edward Oxenford. 
Music by Geo. Percy Haddock. 

Tue versifier tells of a maiden who very properly 
refused to be ensnared into a confession which a simple 
repetition of the title-words of this song would have 
involved. No, no! the youth was much too impetuous to 
demand at such an early period of courtship a response 
equivalent to that made at the altar to enquiries of the 
priest. But to our surprise, refusal in one, verse was 
changed in the next to consent. Mr. Oxenford, evidently 
aware that manifestations of the tender passion are of a 
kaleidoscopic character, does not forget to touch up with 
contrasts his little sketches by shifting abruptly from tears 
to smiles. On the other hand, Mr. Haddock does not 
rush from one extreme to the other. With perfect con- 
tentment he sets to words so opposite as “ yes”’ and “‘no” 
the same pleasant tune. 


Forest and Meadow. Serenade, 
Wilkie. Music by Walter Mitchell. 
Or course, the vocalist, in this instance, has to tell of 
stars, moonbeams, breezes, dewdrops, cascades, Naiads, 


Words by James 








shadows, and echoes, whilst addressing a fair one, rendered 
by sleep as blind to those glories as deaf to his voice. But 
the melody for all that is well worth singing, provided 
the executant has not to pay for the pleasure of the 
exercise by a cold brought on by exposure to the night air 
of a chilly spring. 

The Nile Expedition. 
Taylor. 

YouTHFUL pianists desirous of startling the ears of 
elders by the playing of warlike old strains, cannot more 
easily qualify themselves for the task than by preparing 
this arrangement of tunes. 


A Musical Panorama. By W.F. 


PATEY AND WILLIs. 


Trost (Solace). Melody for the pianoforte. By Jacques 
Blumenthal. 

THERE is danger now-a-days of music forgetting its 
true mission. Is it not too eager to reproduce in sound 
the fierce passions which agitate society ? Yet its proper 
function is to bring consolation to mankind. To carry 
out this gracious, though often neglected, behest, Mr. 
Blumenthal set himself the task of writing a theme in 
every way calculated to afford peace and comfort to 
minds distracted with the worries of life. Played with 
delicacy of touch and sympathy of style, the melody, 
Trost, cannot prove other than grateful to performer and 
auditor alike. ¢ 


I shall hear you. Song. Words by Arthur Chapman. 
Music by Jacques Blumenthal. 

THE composer has here given earnest musical expression 
to utterances of a heart faithful in all seasons, in time as 
well as in eternity. Without sacrificing beauty, either of 
theme or of form, the musician has at all points succeeded 
in embodying the varied sentiments advanced by the 
author of the words. 


My Fate and Thine. Song. Words by Clifton Bingham 
Music by Michael Watson. 

WERE we asked to name the feature specially attractive 
in this song we should be compelled to fall back upon the 
somewhat indefinite quality of completeness. There is 
agreement of thought and design in the several stanzas, 
and the composer has simply widened and brightened the 
outline prepared without imperilling its unity. But the 
art of Mr. Watson always evinces adaptability to the 
subject under musical treatment. 


ForsytTH BROTHERS. 


A Lecture. By W. Henry Thomas, 
UnLess the practice of singing at sight be commenced 


Sight-Singing. 


early in life the student will be sure to encounter trouble 


and vexation in the attempt to gain that useful acquire- 
ment. That it can be reached by adults is made clear by 
the excellent ‘‘ readers ’’ many become whose attention in 
youth had not been turned in that direction. Students of 
all ages will surely profit by perusing the ‘‘ Lecture on 
Sight-Singing,’”’ delivered last year by Mr. W. Henry 
Thomas to pupils of the ‘“ Guildhall School of Music,” 
and now made accessible to the general public by being 
published in a cheap form by Messrs. Forsyth. 


THE publishers of the Musical Opinion and Music 
Trade Review have issued a * Directory,’ which will be 
found of great service. It contains an alphabetical list 
of names, with addresses of persons connected with the 
business in the country, another list for those in London, 
as well as a topographical list by which information can be 
obtained regarding music traders in any and every town 
of importance in the United Kingdom. 


TO CORRESPONDENTS. 
Letters connected with the literary department of this Fournal must 
be addressed to the Epiror. 


Communications intended for insertion will receive no notice unless 
accompanied by the name and address of the sender. 


The Epitor cannot undertake to return articles of which he is 
unable to make use. 


All business letters should be addressed to the PUBLISHERS. 


Advertisements should reach the Office not later than the 20th in 
order to insure insertion in the issue of the month current. 
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